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Kpurin O. 1. CraHoB/1eHHs1 TBOPYOi iHANBiAyaIbHOCTI AH/Ipe-
ca CeroBii. BicBITIIOI0TECSI YOpMyBaHHs Ta THHAMIKA BUXOIY
ritapHoi TBopuocTi AHzApeca Cerosii 3a Mexi HaIioHaJIbHOI
KYJIBTYpH, 110 OyM 3yMOBIICHI CTBOPEHHAM (yHAAMEHTAIbHUX
OCHOB TiTapHOI BUKOHABCHKOI MalCTEPHOCTI, HPEACTABICHUX
BUJATHUMU nonepenHukamu Mmaiicrpa @. Copowm, /1. Aryano,
@. Tapperoro. A. CeroBist omiHHB HepeBaru KOXKHOI 31 MIKIN i
B3sB Ha 030POEHHS BCe Kpalle, 110 B MailOyTHEOMY 103BOJIHIIO
YPI3HOMaHITHUTH 3By4aHHS KJIACUYHOI riTapu.

IepenymoBamu hopmyBanHs TBopUOi iHaMBiAyanbHOCTI A. Ce-
roBii Ha paHHIN cTajil caMOOCBITU CTall HACTYIHI YMHHHKU:
BOJIBOBI Ta CTiiKi HcMX0di3uyHi IKOCTI TBOPUOi 0COOUCTOCTI MO-
JIOZOTO My3HKAaHTa, IO HaJaJTd MOXKJIMBOCTI CTBOPUTH aKTHBHHUIM
PYX COPaTHHKIB i3 «alloCTONBCHKUMMY (YHKIISIMU (32 BUPa3OM
MHUTIIS); BUCOKA OCOOMCTICHA caMOOpTaHi3alis; HeOpIUHAPHI
30i0HOCTI JIOTIIHOTO MHCIICHHSI; ACIOHAPHICTb.

Kurouosi ciioBa: A. Cerosis, TBOpUa iHIUBITya bHICT, TiTapHA
IIKOJIa, aKaIeMi3allisi [ITapHOTO MUCTELTBA, TiTapHUi pernepTyap.
Kpeirun A. . CraHoB/1eHre TBOPYECKO HHINBUAYAIbHOCTH
Amnnpeca Cerosuu. OcBematorcsi popMUPOBAHUE U AUHAMHKA
BBIXOJ]a THTapPHOTO TBOpYecTBa AHapeca CeroBuu 3a Ipesesl
HAI[MOHAJBHON KyJIBTYpBI, KOTOPBIE OBIIM 00YCIIOBICHBI CO3/1a-
HHUeM (yHIaMCHTAIbHBIX OCHOB THTAPHOTO HCIOIHUTEIBCKOTO
MacTepCTBa, IPEACTABICHHbIX BBIAIOIMMHUCS IPEIICCTBCHHNU-
xamu Mactepa ®@. Copowm, . Aryano, @. Tapperoii. A. Cerous
OLICHHJI IPEUMYIIECTBA KaXK 0! U3 LIKOJI 1 B35 HA BOOPYKEHHUE
BCE JIy4lllee, YTO B Oy/LyIIeM [O03BOJIMIIO Pa3HOOOPA3UTh 3ByYaHUe
KITACCHYECKOM TUTapHI.

Ipeanoceuikamu HOPMHUPOBAHUS TBOPYCCKOH HHIMBUIYallb-
Hoctu A. CeroBuu Ha paHHeH cTauu caMooOpa30BaHHs CTAIN
cliestyroriye (hakTophbl: BOJIEBBIC H YCTOHUMBBIC ICHXO(H3NYECKUE
Ka4eCcTBa JIMYHOCTH MOJIOZIOTO MY3BIKAHTa, KOTOPBIC TTO3BOJIHIIH
€O3/1aTh aKTUBHOE JIBIJKCHHUE COPATHHUKOB C «aMOCTOIBCKHMM
(byHKUMSMH (10 BBIPAXXSHHIO XyI0KHHUKA); BBICOKASI INYHOCTHAS
CaMOOpraHM3aLHsl; HEOPAMHAPHBIC CIIOCOOHOCTH JIOTHYECKOTO
MBILUICHHUS;, ITACCHOHAPHOCTb.

Kuarouesnie cioBa: A. CeroBus, TBOpUeCKasi HHAWBHIYallb-
HOCTb, THTApHasl IIKOJA, aKaJeMH3aLHsi THTAPHOTO HCKYCCTBa,
TUTApHBINA penepryap.

Krygin O. Formation of creative personality Andres Segovia.
Background. In the European cultural space in different histori-
cal periods there appeared many prominent artists who affected
the development of cultural and artistic processes. In Particular,
in music and performing art in the first half of the 20 h century
among such prominent artists there is guitarist A. Segoviya, cel-
list P. Kazal’s, violinist I. Menukhin, pianist G. Neygaus. Their
creativity found their niche in the structure of music performance,
related to developed pedagogical infrastructure, wide and high
quality repertoire, and social interest. Andres Segovia took a
special place among great musician-performers; his aim was to
take a guitar status to a professional level while creating a guitar
art with a complex of issues from the initial level in the hierarchy
of academic performance. The creative biography of a Spanish
master which lasted more than 70 years is rich in substantial suc-
cesses and achievements which allowed him to take a rightful place
among great among great musician-performers of the 201 century.
Despite the undoubtful contributions to the musical art made by
A. Segovia, his personalitty as well as his creativity deserve greater
attention both of musician-specialists (musicologists, educators,
performers) and a variety of music lovers. Studying the master’s
biography will allow to examine his progress in taking guitar
performance to the academic level.

Objective of the article is to examine the early artistic period
of Andres Segovia, social and psychological conditions, which
contributed to not only deciding artistic issues, but they also
attracted the attention of like-minded people to bringing guitar
performance to the academic level.
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Methods. The methodological basis of the paper includes such
approaches as historiographical, biographical, historico-cultural,
organological.
At the very initial stage of A. Segovia’s creativity, his personality
was outlined by the signs of passionarity traced in his strive
to improve professional skills. A. Segovia was undoubtfully
charismatic which produced a favourable effect on not only
students — carriers of the Apostol function when putting his global
aim into effect — creation of a new segment in music culture, but
also wide ranges of music lovers through the imbodiement of
certain ideals.

Being certain about the right choice of the aim as well as the

methods through which it was put into effect, A. Segovia reaches

it, manipulating the categories of semiotics, stable pace of progress
in the dialectical meaning. As an extraordinary personality with
considerable creative achievements, A. Segovia is devoid of vanity.

Preconditions for forming creative personality A. Segovia at the

early stage of self-education are as follows:

« strong will and stable psycho-physical traits of young and
creative A. Segovia, which contributed to not only deciding
artistic issues, but they also attracted the attention of like-minded
people to taking guitar performance to the academic level. This
led to creating an active movement of like-minded people with
“apostol” functions (according to the master);

« high level of self-organization, unusual logical way of thinking,
ability to distinguish dominant steps in music performance and
sequence of realization in order to reach the aim — creating an
own performance interpretation of a piece of music based on
author performance and intonation conception;

 passionarity traced in the musician’s strive to improve profes-
sional skills.

Reasoning of the historical mission and artistic assessment of

A. Segovia’s activity and academic guitar art covers two inter-

connected tendencies:

« development (consistent development) as a predicted forecast
of an intermediate or final result;

¢ quality transformation (revolutionary approach) which is
realised as a leap resulted in created preconditions.

Results. Thus, the formation of creative personality A. Segovia
has been reasoned by creating fundamental principles of the guitar
performance, presented by famous predecessors of the master
such as F. Sor, D. Aguado, F. Terrega. A. Segovia considered the
advantages of every single school and adopted the best ideas,
which allowed him to diversify the sound of a classical guitar:
left hand application, work at nuances and timbre palette (F. Sor),
nail method of sound production and economical way of finger
motions (D. Aguado), formation and training of performance
apparatus, left-hand technique, transcription of art works in
different genres by famous European composers (F. Terrega).

It is important to state that at the present stage A. Segovia has

mastered a guitar playing technique which became basic in the

course of all his creative life and the source of creating academic
guitar art.

Conclusions. The examination of the stage related to the forma-

tion of creative personality A. Segovia, who played a significant

part in forming creative views of a famous musician, will be useful
during practical and lecture courses in the guitar speciality: spe-
ciality, history and theory of performance, teaching methodology.

Keywords: A. Segovia, creative personality, guitar shool, taking

guitar art to the academic level, guitar repertoire.

ITocTanoBka mpo6iaeMu. Y €BpONEHCEKOMY
KyJIETYpPHOMY IIPOCTOPI Ha Pi3HUX BiJpi3Kax icTOpHY-
HUX TIEepiofiB 3’ ABISIIOCS 0araro sICKpaBUX TBOPUHX
0COOMCTOCTEH, SKI BIUTMHYJIH Ha X1 CBOJIFOLIIHHIX
KyJIBTYPHO-MHCTELIEKUX IPOIeciB. 30KpeMa B My-
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3WYHO-BUKOHABCHKOMY MHUCTEIITBI IIEPIIO] ITOJIOBUHI
XX CT. cepen Takux SICKpaBUX ocoOHCTOCTEH —
ritapuct A. Cerosis, Biononyeinicrt 1. Kazaisc,
ckpunanp 1. Menyxin, miamict I'. Heiirays. Ixus
TBOPYICTh 3aiiHsJIa CBOIO HIIIY B CTPYKTYPl My3Ud-
HOTO BUKOHABCTBa, BOHA OyJia OB’ s13aHa 3 PO3BHHE-
HOIO TIEIaTOTiYHOI0 iHQPACTPYKTYPOIO, IMUPOKUM i
SKICHUM PEIepTyapoM, CYCILILHOIO 3aTpe0yBaHICTIO.

A. CeroBist HociB 0co0IuBe MiCIle Cepest BeNu-
KX MY3UKaHTiB-BUKOHABI[iB; BiH ITOCTaBUB 32 METY
HIHATTS CTATyCy TiTapH 10 MpodeciiHOro piBHs,
CTBOPIOIOYH ITPAKTUYHO 3 TI0YATKOBOTO IA0JIFo iepap-
Xi akaIeMi9YHOTO BUKOHABCTBA TiTApHE MUCTEIITBO 3
BI/INOBITHUM KOMILIEKCOM NUTaHb. TBopua Giorpadist
iCTIaHCHKOTO MaecTpo (TpuBasticTio OunbIre 70 poKiB)
HacHYEHa ICKPaBUMH YCITiXaMH 1 TOCATHEHHIMH, SIKi
JIO3BOJIITE HOMY TTOCICTH Ti/THE MiCIIe Cepe/ BETUKHX
My3HKaHTiB-BUKOHABIIB XX cT. He3Baxkaroun Ha
Oe33arrepednicTs 3acyr A. Cerosii mepex My3maHIM
MHCTEITBOM, HOTO IIOCTaTh Ta TBOPYICTh 3aCITyTOBY-
I0Th Ha OUTBINY yBary ik My3UKaHTIB-CHELiaNICTIB
(My31KO3HABIIIB, TPOCBITHUKIB, BUKOHABIIIB), TAK i
HIMPOKOTO KOJIa NIaHYBAILHUKIB My3UKH. BuBueHHs
Giorpadii MaecTpo 103BOJIUTH BUCBITIIMTH IPOIIEC
HOTr0 TBOPYOTO CTAHOBJIEHHS y KOHTEKCTI aKaieMi-
3aiii riTapHOr0 BUKOHABCTRA.

AHaJii3 OCTaHHIX JocaiIKeHb i myOaikamiii.
Ha cporomni moctare A. Cerosii po3misganacs B
po6oTax MPOBiTHUX HAYKOBIIIB — MUTaHHS TBOPYOT
JisutbHOCTI icnancekoro Maiictpa (I1. Aradomms,
M. Baiic6opn, P. Bigans, b. Boixsman, . Kiiartos,
A. Jlynagapcekuii, J1. IIpatt, A. Cerosist), BUKOHAB-
chKo-Tniearoriyni npuHuunu maectpo (b. Acad’es,
JI. BirommHchkui, b. TaBori, B. Honenxo, Y. JyH-
kaH, C. Inbin), craBnenus A. Cerosii 70 GosbkiIopy
(M. dpyckin, 0. Kpeiin, ®. Jlopka, I. MaptuHoB,
E. Pioxa). BUHATKOM MOJKe BBa)KaTHCS KaHIUIaT-
ChKE JIOCIIJPKEHHSI aBTOpa CTaTTi, sIKe TPUCBSIYCHE
TBOpUiii moctaTi A. Ceroii B €BOJIIOIIHHO-BUKOHAB-
ChbKOMY actekTi. OfHaK TOBOIUTHCS KOHCTAaTyBaTH,
1110 MMUTAHHS CTAHOBJICHHS TBOPYOT 1HIUBITyaIbHOC-
Ti A. Cerosii 1 TuHaMiKa BUXOAY TBOPYOCTI MHTIIS
3a MEXIi iCIaHCHhKOI HamioOHAJIBHOI KYyJIBTypH HE
OTpPUMAaJIH CUCTEMHOT YBaru JOCIiHUKIB.

MeTor0 cTaTTi € PO3MIA] PAaHHBOTO IIEPIOLY
TBOpUOCTi AHApeca Cerosii, comiaabHUX Ta TICHXO-
JIOTTYHHMX YMOB, III0 CHPHUSUIN HE TUTBKU BUPILICHHIO
MHUCTEULKUX 3aBJaHb, a i HaJajld MOXJIHUBICTH
3aI[iKaBUTH ONHOAYMIIIB MPOIIECOM aKaJeMizallii
riTapHOTO MUCTEIITBA.

BukiiageHHs1 0CHOBHOIO MaTepiajay Aoc/ia-
sKeHHfl. AHmanycisg, mo Maja JaBHI Tpamumii
SICKPaBOro My3HU4YHOTo ()OJIBKIOPY Ta BH3HAYAJIACS
BEJINKOIO KiBbKICTIO MYy3UKaHTIB-TIOOUTENIB (CKpHU-
TIAIB, TITAPUCTIB TOIIO) i B MEPIIy Yepry TiTapuc-
TiB — BHUKOHABI[IB CTHITIO (pJIAMEHKO, IPEICTABIISIIA
3arajibHy arMoc(epy COLIOKYJIbTYPHOTO >KHTTS
TOro yacy. Ane mepiie npegMeTHe 3HaHOMCTBO 3
MY3HKOIO Juisi mectupiuHoro A. Cerosii BinOymocs
yepe3 ckpunansi-amaropa ®@. Pis’epy. B3aemna He-
TIPUSI3HB, [0 BUHHUKJIA MK YIHUTEIIEM 1 yIHEM, MOTJIa
BEJIbMU HEraTUBHO BIUIMHYTH Ha TIOJAJIIITY My3HIHY
JI0JTI0 MaitOyTHBROTO MaiicTpa. Jpyra cnpoba 10HOTO
A. CeroBii TOTy4HUTHCS O TITAPHOTO MHCTELTBA

BigOymacst Tpoxu mi3Himre, konu B JliHapec npuixas
OJIUH 13 MaHJAPIBHUX (DIaMEHKICTIB, 3a CJIOBaMHU
A. Cerosii, TiTapuUCT «XUTPHUI» 1 «BIPaBHUN.
Moro rpa npuBepHylIa 30cepe/keHy yBary FOHOTO
A. Ceroslii, 1110, B CBOIO Yepry, BUKIHKAJIO HAIII0 Y
(rameHKicTa TPOXHU 3apOOUTH BUKJIAIAaHHSIM I'PH Ha
ritapi. 3a TBepkeHHsIM A. Ceroii, BiH yke depes
MiBTOpa MICsI MepeiiHsB yCi TOHKOLII TiTapHOTO
MUCTEITBA, AKi MaB (PIaMEHKICT-TIOOUTEIb.

A. Cerosis He 3ranye, sIKi KOHKPETHO 3100y TKH
BiH OTPUMAaB 3 HOBUM YUHUTEJIEM, OJTHAK, aHAJTI3yI0YH
3araJbHUI piBEHb TiTAPHOTO BHKOHABCTBA CTHIIIO
(hmramenko movatky XX CTONITTSA Ha IMiACTaBi JO-
cmijpkeHb M. [pyckina [5], I. Maprusosa [7] ta
IHIIMX, MOKHA CTBEPJDKYBATH, IO 1€ TIPUTaMaHHa
(hmaMeHKo, K, yTiM, i iIHIINM CTHIIFOBHAM HaIlpsiMaM
HapoIHOI MY3HMKH, Tpa 3a3BHYall «3a CIYXOM», 3
nepeadero BUKOHABIIEM MEJIOCY 1 TEXHIKU MY3HKY-
BaHH: Oe3mocepeanpo ciryxadeBi. HaBiTh ckpoMHi
pe3yabTaTé HaBYaHHs Y BUMIAIKOBOTO (hriaMeHKicTa-
JrOOUTEINS BXKE B TOU MEPioj MOKAa3yOTh NPUPOIHUI
MIOTEHIIIA i IePeyMOBH CTAaHOBIICHHS MaiiOy THHOTO
MaecTpo TITapHOTO MHUCTEITBA.

Jlnst oTpEMaHHSI CUCTEMHOI 3arajbHOi OCBITH
IIbKoO Bimmae necsatupigaoro A. Cerosiro B [panay.
®dopmyBaHHs TBOPYOT IHANBITYaIbHOCT] B KOHTEKCTI
qori A. CeroBil — ayke CKJIQJHUMN, YHIKAIGHUH 1 B
NIEBHOMY CEHCI MOBYAIBHUII Mpouec. AHaNi3yH0un
HOT0 MOYaTKOBUH eTar 3 yacy nepeizay ronoro A. Ce-
rosii B ['panamy, citijy BpaXxoBYBaTH JEsSKi BUXIJIHI
YMOBH: ITO-TIEpILIE, JSIIbKO 30BCIM HE 320X0UyBaB 3a-
HSTTS TITAPOIO 31 KOO0 [T 3arajibHUX TUCITUILTIH;
no-ypyre, y toHoro A. Cerogii me He Oys0 cBOrO,
NPUIATHOTO JUIS 3aHATH iHCTpyMeHTa. [lo ckazaHOoro
nonamo, o y I'panami A. Cerosist 3anumiaBes, 5K i
pasinre, 6e3 0aThKiBCHKOT OIIKH 1 yBaru, TOMy Ipak-
TUYHO BCi BHHUKAIOUi K MOOYTOBI, TaK i HABYAIbHI
MUTaHHS HOMY JOBOJMJIOCS CAMOMY aHaJi3yBaTH i
npuiiMaru pimenHs ocoducto [10].

CywmHuiBu roHOTO A. Cerosii momo rirapu Oyimu
MOJ0JIaH1 3aBASKK BHUIAIKOBiil 3ycTpidi 3 mpode-
cioHanoM-ritapuctoM ['abpienemM AJIbMOIOBapOM,
«IKUH TpaB Ha “TIpeKpacHiil ritapi”, K KaXyTb y
(ameHkicTiB, T00TO KitacuuHi TBopu» [10].

Ha nanry nymky, A. CeroBist HicJist TO9yTOTO BU-
KoHaHH . AJIEMOIOBapOM TaK 3aXOIHBCS KIACHYHHM
perepTyapoMm, 110 «(IaMeHKOBI» 1T’ €CH 3 IOCTIHHUMHE
TIOBTOPAMH MEJIOMYHHX TT00Y/I0B, TPYOHM 3BYKOBH/I0-
OyBaHHSM YK€ HE MOIIIM 33JOBOJIBHUTH SCTETHYHUX
BUMOT MaiOyTHBOTO ClIaBeTHOro My3ukaHra. ll{omo
3aXOIUIEHHI KJIACHYHOIO TiTapolo, TO Ha Tol vac B lc-
TaHi1 He OyII0 3aTaJIbHOTO MPaTHEHHS 0 aKaIeMITHOTO
BHKOHABCTBa 1 TUTbKK y Basencii (ne TBopus ®. Tappe-
ra) IepeBaXkay CUMITaTii 10 KJIACHYHOTO IHCTPYMEHTA.

OpnHak peanbHUH PiBEHD MiATOTOBKU IECATH-
PIYHOTO riTapucTa HEe Mir OyTH BUCOKUM, HaBiTh IPU
BCil TeHIaJIbHOCTI AUTUHU; THM Oinbine, A. CeroBis
MaB MOXKIIUBICTh TIOPIBHATH BCE 31 TPOI0 mpode-
ciitHoro ritapucra. [IpunyiieHHs mpo BiJICYTHICTb
My3uuHUX 3HaHb A. CeroBii Ha TO# mepiof miATBEp-
JDKYETBCS 1 IHITMMH apryMEHTaMH caMOro MaecTpo
micist 3ycrpiui 3 I AnbMo0Bapom.

3naiineHi A. Ceropi€ero B OyKiHICTHYHHX BiITi-
nax xommo3unii @. Copa, M. Ixymiani, X. Apkaca,



30ipHHKH raMm, TMIPYIHUKH 3 TEOPii My3UKH Ta iHIIIa
JiTeparypa, IpuadaHa 3a peKOMEHIAIIEI0 OCTaHHBO-
ro (I. AnnemonoBapa), 10NOMOIIIa BiTHOBUTH OCHO-
BU 200 MOMOBHHUTH Oarak 3HaHb PO TOHAJIBHOCTI,
IHTepBaJH, TpUBAIOCTI. BuBUEHHS conmb(eKio, 3a
A. Cerogiero, OyIto HOro axiJIeCOBOIO I’ ATOO, ajie
HATIOJETJINBICTh, TEPITIHHS 1 HABITH MOBUTEHHIA TIPO-
rpec y HaBYaHHI CTUMYITIOBAJIM FOHOTO My3HUKaHTa y
TIO/I0JIaHHI BiJUalo i BTOMH.

OCMUCITIOIOYN IPHYUHH, 32 SKUMHU MaiiOyTHii
CJIABHO3BICHUH TITapuUCT MOYaB 3aiiMaTHCS «KJa-
CHYHMMH TBOpaMmu», ciin ckazatd, mo A. Cerosis
ONHHUBCS Y BUCOKOKYJILTYPHOMY OTOYEHHI: IOHUH
TiTapuCT MOCTIHHO CITUTKYBABCsI 3 JPY35IMH, 3HAHOMH-
MH, 1110 BOJIOALIH (hOpPTETiaHo, CKPUIIKO0. X04a IXHE
BUKOHAHHSI, 33 CBIYEHHAM CaMOro MaecTpo, Oyio
JIANIeKUM BiJI i/ieany, Bce K TaKH, 4acTO CIyXalouH
TBOpH . baxa, I'. [ernens, B. Monapra, A. Cerosist
copmyBas cBiif My3maHmi cBiTorix [ 10]. Y3aramns-
HIOIOYHM BCl IOAPOOHII mpo camoocBiTy A. Cerosil,
HE 3aBXIU IOCIIJJOBHO BUKJIAJEeHI B HOro aBTO0i-
orpadii, MOXXHa TIEpEKOHATHCS, HACKITBKH TSIKKY,
a iHomi, Ha HOro JIyMKY, KaTOp)KHY TpAI0 3BajHB
BiH Ha CBOI Iuleyi. 3 ypaxyBaHHSIM 0COOHCTOTO J10-
cBiny Bukopuctanas meroauku @. Copa, 1. Aryano,
@. Tapperu i BUKOHaHHSI X TBOPIB, MU BBXKA€EMO, 1110
TOH 00CAT HaBYAJILHOTO Marepiairy, 0 «3BaJUBCS)
Ha A. CeroBiro Ha MMOYATKOBOMY €Talli CAMOOCBITH
B ['panaji, 3a BiICYyTHOCTI NEeJaroriB 3 MUTaHb rap-
MOHi1, Teopil My3HWKH, TEXHIKH 3BYKOBUI0OyBaHH:I,
CTBOPHB O€3NpEIECICHTHY CKIIaJHy CHUTyalilo IS
e, 1o cyTi, TuTHHU. Butpumaru Take dizudne i
TICHXOJIOT1YHE HAaBaHTA)KCHHS 3 TO3UTUBHUM KiHIIe-
BUM PE3YJIETaTOM MOIJIA TUIBKH JIIOIMHA KPEaTHBHOL
IHIMBITyaIbHOCTI, 00JapOBaHa BiJ| IPUPOAH, IiJie-
CIIPSIMOBaHa, 31 CTIMKOIO IICHXIKOI0, OZIEp)KMUMa 1/1e€10
BHCOKOTO TaTyHKy. AHalli3 MOPiBHSIHO KOPOTKOTO
MOYaTKOBOTO TEPioAy TBOPYOI JOIi, OKPECICHOTO
B aBroOiorpadii A. Cerosii, TeMOHCTpye HOTO yHi-
KaJbHICTh Y METOAMII Ta 3ac00ax MpH JOCATHEHHI
Horo mo0anbHOT METH, IPSIMOTY 1 JKHUTTECTIHKICTD Y
MPOLIEC] MOJOJIAHHS KUTTEBUX TPYAHOLIIB.

Vike MpOTATOM MEpIINX KUTBKOX POKIB Camo-
HaBuaHHA A. CeroBii cTaB TOCTYNHUI 7151 BUBYCHHS
psx tBopiB M. Baxa, JI. Berxosena, B. Mouapra.
[Ticis 9OTUPBOX POKIB HANPYKEHHUX 3aHATH 3 rap-
MOHiT 1 Teopii My3uku (3a gonomororo «Ilinpyunuka
rapMoHii» XijapioHe), BUBYEHHS TEXHIKU 3ByKOYT-
BOpPEHHSI, IHTOHAIMHUX TOHKOIIIB, IO BILTUBAIOTH
Ha (OpMyBaHHS XYIOXXHLOTO 00pa3y, 00poOKu
peneptyapy, A. CeroBist OCATHYB iCTOTHHI He(ilUT
OpHTiHAJIBHUX TBOPIB sl KOHLEPTHOTO BUKOHAHHS,
MArOuH JIMIIE KiIbKa 1’ ec Ha Temu ¢uiamerko [10].

VYpaxoByiouu, 10 TEXHIKY TPaHCKpHUOYBaHHS
A. CeroBis me He 3acBOIB, podiieMa penepryapy
cTosuia ayxe roctpo. JIio6’s3H0 mepenani oMy
Ipy3siMHU Nesiki apxiBHI Marepiann @. Tapperu no-
TIOMOTJIN TIEBHOIO MipOIO BHPIMIKUTH L0 MPOOIeMY
penepryapy Ha JaHOMY TBOPYOMY €Tari.

®. Tappera OyB HaiOMIKIMM 32 YACOBHMHU
paMkamMu criBBiTUN3HUKOM A. CeroBii, sikuii 3poous
HaBaroMiliMii BHECOK y PO3BHTOK TiTapHOTO BH-
KOHaBCTBa, HamucaB 75 TBopiB 1 moHax 100 TBOpiB
TpaHCKpuOyBaB JJisl TiTapHOTO BUKOHAHHS. Jleski

pos3gin

HalOTBII BigoMi TBOpH ritapucta («MaBpHTaH-
ChbKHI TaHelb», «Apabcbke Kanmpuuio», «I'aBor»,
«Mazypkmn», «Ckepro» Ta iH.) 3aiHSIIH TiJHE MicIle
B pernepryapi A. Cerosii, a mi3Himie — B KOHIEPT-
HUX Nporpamax NpPOBIIHHX TiTAPHUX BUKOHABIIIB.
Jocsraenns ©. Tapperu B ritapHOMy BUKOHAaBCTBI
A. CeroBis aHamizyBaB, 3aCTOCOBYBaB y CBOIi TBOP-
YOCTI, aJie He3MIHHO HWIIOB maili. Baxkause Mmicle B
nporieci camoocBitTi A. Cerosii 3aiimMaroTs «IlIkoma
IUTSL ecTUCTpYHHOI ritapm» . Aryamo (1825) B
Magpuni i «IlIkoma mis ritapu» ®@. Copa (1904).
[Mpunnunosum mMomeHToM y «llkomi» 1. Aryano
OyIl0 BBEICHHS «HITTHOBOTO CIIOCOOY» 3BYKOBH-
no0yBaHHs, 1m0 103Bosnia0 A. Cerosii He TUIbKH
ITHATH SIKICTh 3ByKOBUI00YBaHHSI, a i 3HAYHO PO3-
IIMPHUTH JOITyCTUMHH Pi3UIHUH TOPIr aKyCTUIHOTO
CHPHUHHATTS ITapHOTO 3By4YaHHs, 1110 3r0IoM 3a0e3-
TIEYHIIO MOXKIIUBICTH BUCTYTIB A. CeroBii y BeIHKUX
KOHIIEPTHHX 3aJIax.

Crnin 3a3HAYMTH, 110 IESKI pEKOMEHIallii B
mikonax ®. Copa i [I. Aryano cynepevars ofHa Of-
Hiit. A. CeroBis He BiJjae mepeBary >KOOHOMY 3 IIHX
METO/1iB, 8 BAKOPUCTOBYE iX 00H/IBa B KOHKPETHiit 00-
CTaHOBII pY (POPMYBaHHI IHTOHALIITHOT CTPYKTYpH
XyIOXHBOTO 00pazy.

®. Cop ozaepxkaB 100py My3uU4HY OCBITY B
IIKOJII MOHAacTHpsi MoOHTCeppar, JOCKOHAJIO 3HaB
rapMoHito, TONi(OHII0, a TaKOXK T'PaB HA OpPTaHi,
cKpuIIi, BiosoHuyeni Ta ritapi. Came 3aBAsKH
®. Copy A. CeroBis oTpUMaB He TiTbKHA HATIHHUN
TEOPETHIHO-aHATI THYHNI anapar JUIs BlIOCKOHAJICH-
Hsl CBO€T MaiCTEpHOCTI, a il psJ TBOPIB, SKi MIIHO
YBIHIIUTH 110 Hioro KOHIEepTHUX nporpam («Etionm»,
«Menyetmn», «Temu 3 Bapiamissmm»). bararo etronis
®. Copa i chOrofHI € HE3aMIHHMM HaBYaJbHUM
MarepiaioM JJisi HaBYaHHS TiTapHUCTiB-BUKOHABIIIB.
A. CeroBis B)Ke Ha IIEPIIIX €Tanax 3000y TTs FiTapHOi
MaiCTepHOCTI 3pO3yMiB, a MOTIM Yy CBOTi TBOPYOCTI
omiauB Metonuky @. Copa, 110 3a0e3meuye BUCOKOSI-
KiCHY CTOpPOHY 3BYKOBHI00YBaHHS (110 3a(ikCOBAaHO
y HactynHux npausx ©. Copa: «Tpakrar mpo ritapy»
(1827), «Ixoma aust ritapm» (1904)).

3a3zHaunmo, 110 A. Cerosis 3MIr He TIJIBKH OLli-
HUTH [TEPEBary KOKHOT 31 IIKiJ, a i y3sIB Ha 030pO€H-
HsI BCE Te HalKpalle, 1o B Maii0y THLOMY JT03BOJIIIO
YPi3HOMaHITHUTH 3By4aHHS KiIacW4Hol ritapu. o
TOTO X YacThHa apxiBHHX MarepianiB ®. Tapperu
ICTOTHO 3allOBHMJIA HasIBHUI BAKyyM y METOIUYHIN
JiTeparypi Ta FlTapHI/IX TpaHCKpHnulﬂx YHCIEHHUX
(opremniaHHKX, BIOJOHYEIbHHX 1 CKPHITKOBHX TBOPIB
BUIaTHUX €BPONEHCHKUX KOMIIO3UTOPIB.

OCHOBHUMH NPUHOMaMH BHCOKOSIKICHOTO
3BYKOBHJIO0yBaHHsI CTalM NMPUHOMHU «TipaHao» i
«anousHao», npruuoMy A. CeroBist IIBUIKO 3pO3Y-
MIB TIepeBard BHKOPUCTAHHS HITTHOBOTO CIIOCOOY
3BYKOBHUI00yBaHHSI.

HaxonnyeHi 3HaHHS i OfEPKUMICTD Y pealti-
3amii BIacHoi iz1el 103BoJstoTh A. CeroBii npuitHITH
pIlICHHS: 3aJIMIIMTH 3aHATTS B 3arajbHOOCBITHIN
IIKOJTI 1 30CepeTUTUCS BUKITIOYHO HAa My3HYHIH camMo-
ocBiTi. Y meit epiox, opieaToBHO 3 1909 p., A. Cero-
Bisl Iy’Ke BIAMOBIAAIBHO MiAXOIUTH 10 POPMYBaHHS
CBOTO pernepTyapy, 4iTKO PO3yMiIO4H, IO HasIBHICTh
y #oro apceHaii QONBKIOPHOTO MaTepialry € SBHO
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HEIOCTAaTHBOIO, 00 3asSBUTH IIPO ceOe B MyOTIIHUX
Bucrymax [10].

[MincymoByroun eran camoocBiTi A. Cerosii,
CiJl CKa3aTH, IO BiH MPOSBUB PIllyduil Xapakrep
i3 IpHUCTpacHUM OakKaHHSM OBOJIOJITH TiTapolo.
[TocTaBnenuit y Baxkke mMarepiajibHe CTAHOBHIIE,
A. Cerosist 1onaB TPYIHOIII, TTOB’s3aHI 3 HECTAYECIO
KJIACMYHHUX I1’€C Ta METOJNYHHUX MMOCIOHMKIB JUIS Ti-
tapu. A. Cerosiro oTouyBajM OE3KOPHUCIHBI ITOOHTE
MY3HKH, SKi HaJaBaJId MaTepiabHy Ta IHTEIEeKTyallb-
HY JIOTIOMOTY Ha IJISIXY OBOJIO/IIHHS TiTapolo, HalpH-
knan Mirens Cepon 1909 p. opranisyBaB neprmit
myOmigamii koHTEepT A. CeroBii B XyIo)KHBOMY IIEHTPI
I'pananu. ITicns nporo ycnixy A. Cerosist BUCTyIIae
y npecTkHUX OyanHkax CeBunbi s kona oci0,
SIKI PO3YMINHCS Ha MHCTENTBI, IO OyJI0 TOTYKHUM
MIOIIITOBXOM HOT0 mofassIiioMy mpodeciiiHomy cra-
HOBIICHHIO. 12 OepesHs 1916 poky BinOyBcs KOHIIEPT
A. Cerogii y 6apcenoncpkoMy manari «Ilamay», mo
BMmintye Outbire 1000 cinyxawiB. 3araibHUI yCHiX y
IIOMY BHCTYII JTOCIITHUKA BBYKAIOTh TOUKOIO Bif-
JiKy ONMCcKy4oi MyOmigHOl Kap’epu My3HWKaHTa-iH-
crpymenTaiicta A. CeroBii Ta nonyssipu3arii rirapu
cepe]] HIINX COJIbHUX IHCTPYMEHTIB.

SIkmro BpaxyBaTH, IO B MPOIECI CAMOOCBITH
A. CeroBis 3 BOKJIMBHX MUTAHb 3aBXKIH MMPUIHUB-
JsBCs, 00lyMyBaB, aHaJIi3yBaB i MPAKTUYHO 3aBXKI1
3HAaXOAWB MPABWIBHI PIilIEHHSA, TO MOXIJINBO, IO i
B JIAHOMY aKyCTHYHOMY EKCIIEPUMEHTI, SIKUM OyB
koHIEpT y «Ilanmay», BAKOPHCTOBYBAB JIOCBIJ IHIITMX
MY3UKaHTIB 1 B TIEPIIy Yepry CKPHITATIB Ta BiOJOH-
yenictiB. OQHAK CIIJ MiJKPECIUTH HOTO BHCOKY
IHTYiIiI0, 3arOCTPEHO-OPIEHTOBAaHY Ha 3a0e3MeYeHHs
MIOCTaBJICHOT METH, Ta aHAIITHYHNH CKJIaJ] po3yMy i
HaWBUILI IHTYITHBHI Bin4yTTs, siKi A. CeroBis Gara-
TO PaziB MPOTATOM CBOET TPUBAJIOT TBOPUOI Kap’epH
JEMOHCTPYBaB Ha IJISIXY 0 CBO€ IIT00AIbHOT METH.

BucHOBKH. Yke Ha paHHbOMY €Talli CTAaHOB-
neHHs TBopuocTi A. CeroBis MaB Oe3mepeyHi Xapus3-
MaTH4Hi SKOCTI, 110 3a0e3MedITh e()eKTHBHUI BIUTHB
HE TUTbKH Ha YYHIB, HOCITB «aIll0CTONBCHKOD (DYHKIIIT,
TIpH peaizauii #oro r1odanbHOi METH — CTBOPEHHS
HOBOTO CErMEHTa MY3HYHOI KyJIbTYPH, a i Ha IIHUPOKi
KOJIa NIaHYBAJILHUKIB My3UYHOTO MHCTEIITBA Yepe3
nepcoHidikariro neBHux ineanis. Ciif 3ayBaKUTH,
10 Ha JaHoMy etari A. CeroBist OBOJIOJIB TEXHIKOIO
I'pH Ha TiTapi, sika cTaja 0a30BOIO NPOTITOM YChOTO
HOTO TBOPUOTO KUTTS 1 JUKEPEIOM JISi CTBOPEHHS
aKaJIeMiYHOTO TiTapHOTO MUCTEeNTBA. PyHIaMEHTOM
ritapHoi TexHikn A. CeroBii cTana BUKOHaBCbKa
MaiicTepHicTh BUAaTHUX ronepeanukiB — @. Copa,
I. Aryano, @. Tapperu. A. Cerosisi OI[iHUB TIepe-
Bary KOKHOT 31 IIIK1JI 1 B3B HA 030POEHHS BCE KpaIlle,
o B MailOyTHHOMY JIO3BOJIMJIO ypPi3HOMAHITHUTH
3By4YaHHS KJIACHYHOI ritapu. OCHOBHUMH YHHHHKA-
M (hopMyBaHHs TBOpUOT iHAMBIAyatpHOCTI A. Cero-
Bii MOXKHA Ha3BaTH BOJBOBI 1 CTIMKH rcuxodizuyHi
SIKOCTI TBOPUOI 0COOHMCTOCTI MOJIOOTO TiTapucTa,
BHCOKY OCOOMCTICHY CaMOOPIaHi3allifo, HeOpIHHap-
Hi 3[1I0HOCTI JIOT1YHOTO MUCJICHHS, TTACIOHAPHICTb.

IMepciexTHBaMHU MOJANBIINX AOCTiAKEHb
BBa)XKaEMO PO3POOKY MUTAHHS HACIIAYBaHHS TBOP-
yux npuHiumiB A. Cerosii nmpeacTaBHUKaMu Ipo-
BITHUX €BPOIEHCHKUX TiITAPHUX IIKiJ.
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